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ever. I have received criticisms from Bonnat, Bouguereau, Caba- 
nel, and many other painters, but have never found a man whose 
correctness of eye for colour equalled that of Carolus Duran. 

" One day I was painting the background of a large portrait, 
and Duran strolled into my room, smoking. He gave one glance 
at the picture and said : 

" ' Here, Beckweet, give me the brush.' 

" Then rushing up to the canvas from the other side of the room 
where he had been standing, with one bold, quick stroke of the 
brush he put in a magnificent fold of dress. While I looked on in 
amazement he turned to me and exclaimed : 

"' Voila, mon ami, comme il fatct peindre' (See, my friend, 
how painting ought to be done). 

" I said, ' But you didn't paint like that when you began.' 



" 'Ah, vous avez raison,' he replied ; 'in my younger clays I 
used to make drawings with the care of Holbein.' " 

Mr. Beckwith's observation has been that the great error com- 
mitted by American students who go abroad is to put themselves 
at once under the care of such masters of colour as Duran. For- 
merly the rage was for Couture, and the consequences similarly 
unfortunate, because these masters are much more inclined to cri- 
ticise colour than form, and therefore apt to lead a pupil to a dis- 
regard of drawing, to a lack of appreciation of the transcendent 
advantages accruing from a thorough drilling in the Ecole des 
Beaux-Arts. Anxious to have rapid progress, eager to make Art 
lucrative, they enter the ateliers of artists who set them immedi- 
ately at painting. This M. Duran often does. But no pupil could 
go to a better master for instruction after he had acquired a cer- 
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Old Cedars. By George H. Smillie. 



tain knowledge of drawing. Duran has a singular and eminent 
capacity for finishing a young artist. 

Since Mr. Beckwith's return to this country he has painted seve- 
ral fine portraits, especially the imperial full-length of a lady in a 
red dress, which was so handsomely treated by the hanging com- 
mittee in the New York Academy Exhibition of 1879. A decora- 
tive figure-piece, ' Under the Lilacs ' — which a recent writer de- 
scribes as " a woman's head and bust relieved against a strip of 
sky and bush of lilacs, of which one may feel the fragrance if he 
does not smell it ; the face is slightly turned, and the expression 



combines a slight inborn hauteur with a languor denoting happy 
meditation ; the flesh is soft and the drapery light and white, the 
whole picture being treated with great tenderness and appreciation 
of beauty of tone "—is in the gallery of Mr. George B. Blanchard, 
of New York. The charming sketches ' A Summer's Afternoon ' 
and ' The Farmer's Daughter ' tell fluently their pretty stories. 
The tree-forms and grouping in Mr. George H. Smillie's ' Old Ce- 
dars at Poughkeepsie ' are bountiful in expression. In earlier num- 
bers of the Art Journal we have already printed biographical 
notices of Mr. Smillie and Mr. Quartley. 



NEW CLAY FOR ART-POTTERY. 



A CLAY found at Linthorpe, near Middlesborough, England, 
hitherto exclusively confined to brick-making, has recently 
been utilised for the production of a new species of Art-pottery, 
decorated and undecorated. The body is of a rich red, thrown 
into forms more or less elegant, and sometimes original; they 



are also decorated with incised ornaments, all worked by hand, 
then coloured in glazes, and tinted with oxides, producing rich 
mottled and semi-translucent enamelled effects, which are emi- 
nently suggestive of some of the very best methods of the Japa- 
nese. 
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